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Xa Encounter at the heart of painting
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/ Helga Schuhr It is the privilege of art to offer the opportunity for deep 
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57) 1&2) 7"N2) 50B) M271) @2507) "=) %"@@$0'%51'"0() '0) 1"15N)
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of the canvases, the other, “attentive”, would respond and 
="NN";)1&2'6)'07E'651'"0)1")2ZE50B)$E"0)1&2)7$M\2%1();'1&"$1)
B'71$6M'0#)1&2)B2O2N"E'0#)&56@"038)

I61) M$'NB7) M6'B#27) ="6) M21126) %"@@$0'%51'"0) M21;220)
people. This fleeting link between the two countries owed 
nothing to any official will; it resulted from a mutual desire 
1")7&562)50)'662EN5%25MN2)O5N$2F)1&51)"=)E5'01'0#()'0)1&'7)%5728)
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Carducci, an art critic in Neuchâtel. 
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Neuchâtel in the 1990s. I hoped to discover contemporary 
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Europe. This first contact generated the desire to come 
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influenced me with her vision on the inside rather than on 
the outside; feeling the harmony embodied and the finer 
B215'N() %6251'0#) 1&2) %"N"$67() '0O201'0#) 12%&0'U$27) $7'0#)
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and reflecting on the figuration.
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started the first lines on the canvas in our workshop, we 
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to me. So, although Helga and I may differ on the cause, 
we agree on the effect: when inspiration touches talent, it 
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